
 

For my final project I decided to create a couture gown made from organza and appliqué. I 

found it difficult at first to find my inspiration for this couture project; because I was still recovering 

from my last project, which was my Anna Karenina costume. For this project I new for sure I 

wanted to try to create my own appliqué and uses silk organza. I was unsure of what design I was 

going to create for my appliqué. I new what I did not want and that was the usual floral appliqué 

that I see so often. After, looking at countless photographs and techniques of applying appliqué I 

came across the photographer Paolo Roversi and tambour appliqué. 



 

Paolo Roversi is a fashion photographer born in Ravenna Italy in 1947. He became 

interested in photography in 1964 on a family vacation to Spain. Once back home Roversi created 

his own darkroom with the local postman Battista Minguzzi. Roversi became an intern of 

Lawerance Sachmann in 1974. Roversi was an intern of Sachmann for 9 months and credit 

Sachmann with teaching him his creativity. Marie Claire was the first magazine to publish Roversi 

Fashion Story. Roversi calls his technique subtraction. He feels people were mask and his goal in 

his photos is to take that mask off. He feels that emptiness exposes the real interior beauty. I found 

Roversi very interesting and beautiful. I think his photographs helped me create a specific look for 

my project. My vision for this project was not clear until I stumbled across his photographs.  

 

For the applique I will be using a Tambour 

beading technique. Embroidery became popular in the 

early 16th century. The earliest reference we have of the 

Tambour technique comes from the India, Pershia and 

China. The name Tambour comes from a drum shaped 

frame, which was originally used to create tambour 



embroidery. The word Tambour is a French word and was considered a new exiting craft. Tambour 

stitching only requires one stitch to master. To create Tambour stitches you need a sharp hook. 

The Hook punches through the fabric and catches beads or sequence. To create the Tambour 

design one must work on the fabric from the fabric. As the stich grows it allows the embroider to 

work at a much faster rate than using a regular needle. Tambour work was very popular in the 18th 

Century, however it became unpopular in 19th century, because of the industrial Revolution.  

 

Thousands of temporary hand stitches are 

sewn in a couture garment during the construction 

stage. Hand stitching gives artisans more control 

over the garments shape. It allows the artisans to 

work in small narrow areas of the garment. Hand 

sewing is more forgiving on fabric than machine 

sewing, because it does not puncher fabric harshly. 

There is two categories hand stiches fall into: One 

being temporarily and the other being permanent. 

There is eight temporarily stitches in couture: even 

basting, top basting, uneven basting, cross-stitch, 

slip basting, double basting, lap basting, diagonal 

basting. There are 13 permanent stitches that help shape the fabric and add detail to the garment: 

Running stitch, back stich, slip stitch, whip stitch, stabs stitch, fells stitch, draw stitch, catch stitch, 

hemming stitch, blind stitch, blind catch stitch, overcasting stitch, cross stitch, blanket stitch, button 

stitch, thread stitch, and thread chain. 

 


