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Figure 1 Peche Merle Horses. N.d. Tourisme. Web. 30 Apr. 2017. 
<http://www.utaot.com/2013/01/23/pech-merle-horses-mysterious-spots/>. 
	

We can date stenciling back over 37 thousand years ago there is evidence of 

stenciling in many caves around the world. The earliest forms of stenciling consist of 

outlines of the artist’s handprint. The earliest stenciling was crushed up pigment and 

placed in the mouth. The artists would then place his or her hand on the cave and blow 

the pigment around their hand. Many shapes, such as animals, hunting scenes, ceremony 

rituals, and shapes from the natural world and daily life can be seen in cave walls. 

Finally, Stenciling was often used in ancient Egyptian tombs and in the city of Pompeii. 

In (Figure 1) is a photo of The Spotted painting from Pech- Merle, France. The painting 

dates back to 22,000 and shows spotted horses with handprints around it. Scholars have 

said that the handprints might be the signature of the community members. 



	

(Figure2)	This	is	a	photo	offhand	stencil	in	a	cave	in	Argentina	
https://en.wikipedia.org/wiki/Stencil#/media/File:SantaCruz-CuevaManos-
P2210651b.jpg	

During 105 AD the Chinese invented a far better stencil material, paper, and 

technique. They started to mass-produce Buddha images during the six dynasty of China 

(221 AD-618 AD). In the 6th Dynasties the Chinese started to introduce colorful and 

intricate patterns into their stenciling designs. However, stenciling became very popular 

amongst the Japanese and it reached its highest point amongst the Japanese technique 

Katazome. Katatzome stenciling started in the late eighth century during the Edo and 

Meiji period. The Ise district became the most well known for their beautiful 

craftsmanship in stencil cutting. The highest quality of paper is used to create the artwork 

for the stencil. The Japanese use persimmon juice is used to laminate the paper. Once the 



laminated paper is made it is 

placed in the sun for drying. 

Once dried the paper is then 

taken to a smoke house 

(kumenjo) where sawdust is used 

to create a dense smoke. The 

smoking process takes up to a 

week or ten days to complete. 

This process is repeated many 

times over a six’s month period. 

Further, the paper becomes 

brown, hard and durable. To 

create the stencil rice paste is applied through a stencil. The paste is made of rice flour 

mixture and is usually applied using a brush or a palette knife. The final stage to 

Katazome is applying the pigment by hand.  

(Figure 3) Is an example of Katazome stenciling 

https://en.wikipedia.org/wiki/Katazome#/media/File:Summer_Kimono_(Yukata)_with_Illustrations

_from_the_1802_novel_%27Hizakurige%27_(Shank%27s_Mare)_by_Ikku_Jipensha_(1765-



1831)_LACMA_M.2006.37.6_(1_of_9).jpg

 

 (Figure 4) Here is a picture of a fishermen’s ceremonial robe. This robe symbolizes good luck and a happy 
fortune. It is was stenciled in the late 19th century. https://www-bloomsburyfashioncentral-
com.mimas.calstatela.edu/products/berg-fashion-library/museum/philadelphia-museum-of-art/fishermans-
celebratory-robe-maiwai 

Katazome was very desirable because it allowed artisans to create an inexpensive 

print method on very expensive brocade fabrics. Katazome stenciling was used on many 

fabrics such as, silk, cotton, linen and, synthetics. 

https://www.youtube.com/watch?v=IGfnXGpz8iA  

During the middle Ages the stenciling techniques and craft was brought to Europe 

by Asia. The Europeans usually stenciled religious scenes and illuminated manuscripts. 

Stenciling images were used as religious shrines. Another method of stenciling is block 

printing that originated in china during the Han Dynasty. In the Western World Old 

Master Prints were being produced from the 15-century to 1830. There are many 

techniques used to create Master Prints. 



 

First, wood cut is a form of relief printing making. Artist would carve an image in a block 

of wood with gouges. The printing parts 

are left on the surface of the block and 

the non-printing parts are removed from 

the block of wood. Once the carving is 

complete the block if covered with ink 

and firmly and evenly pressed onto 

fabric. Labor for block printing was 

divided amongst craftsmen and artists. 

Artist would design the artwork either 

directly on the block or on a piece of 

paper. Once the artwork was drawn on a 

piece of paper the art was glued on the 

block and cut away in carving. 

(Figure 5) Anonymous, 15th Century (German School), The Pietà. Woodcut with extensive hand-
colouring, circa 1450. Sheet 403 x 275 mm. Sold for £223,000 on 3 July 2001 at Christie’s London 	
 

Here is another picture of block printing dating back to in 1494-1533 This print is called 

“The Dance of Mary Magdalene” It was sold for 35,000-45,000 at an aution in New 

York. Blocks to create these prints could be used multiple times depending on the qulity 



of the carving.

 

(Figure 6) http://www.christies.com/LotFinder/lot_details.aspx?intObjectID=6054113 

Another method used to create old masters is etching on metal. Etching originated during 

the 15th century and is a form of block printing. Usually the artist would cut away at 

metal to create the artwork. Etching was decorated on items such as guns, armor, photos, 

and home goods. Various metals were used to create etching such as copper, zinc, and 

steel.  

In the 1700 through the 1800 stenciling was used throughout Europe. France 

stenciled designs on mass produce items such as, playing cards, fabrics, and wallpapers. 

Immigrants brought their stenciling techniques to the New World and in the New World 



many other stenciling techniques were created. Artist was go to town-to-town stenciling 

walls and floors in homes, stores. Some techniques used to make stencils was using 

heavy oiled paper and mixing ground minerals. To create color sour milk, charcoal, and 

brick was used to create bright color paint. Some motifs stenciled were flowers, fruit, 

mermaids, and unicorns. Also, what became very popular in the new world was patriotic 

stenciling symbols, such as; stars, flag, and the use of patriotic colors.  

In (Figure 7) is a photo of a stylized 

fruit Theorem stencil.  

Theorem stenciling was very 

popular in America amongst women 

and girls during the 19th century. The 

technique is applied by placing 

multiple overlays and designs are 

three dimensional and stylized. 

Further, food scenes and symbols 

were often created. This technique was taught to young girls in school like embroidery 

during the Victorian Era. Theorem stenciling was popular in the east coast like New 

York, Pennsylvania, Connecticut, Massachusetts. This technique is known as colonial 

technique and has been passed down from generation to generation. In the 19th century 

literature books like, ”The Decorator and Furnisher” were sole based on decorating and 

stenciling. These books taught readers how to use stencils in the home. Finally, it gave 

the reader step by step instructions on how to cut patterns and apply color.  



 

(Figure 8) In figure is a picture of the cover of the Decorator and Furnisher 
published in July 1893. 

 
Subculture Dress can be defined as a group with a particular shared cultural 

features that separate’s them between other subcultures. Also, they can be organized 

around, many things for example, class, gender, ethnicity, age, and fashion. For this paper 

I will be focusing on the fashion in subcultures and how stenciling is used within a 

subculture. A vast majority of European subcultures are based on fashion and adornment. 

Usually subcultures Fashion goes against any type of mainstream fashion trends. One of 

the earliest subcultures are the Bourgeois and Bohemian Regency Dandy’s. Further, some 

characteristics of a dandy would be a self absorbed male with the need to have a well-



fitted garment. Their garments were made from high 

quality fabrics and materials. They didn’t like any 

negative attention on them, because they felt a well-

dressed man should never have negative attention on 

them.( Figure 8) Shows a young man in his Dandy 

wear. 

One of the biggest subcultures to use DIY 

fashion and stenciling are Punk Rockers. The punk 

rock movement started in the 1970’s. This 

movement started because the youth in the UK were 

being definite of the mainstream music at time disco. 

One of the leading figures in this movement was 

Vivien Westwood and Malcolm McLaren. In 1971 

Vivien and Malcolm opened up their first shop on 

430 Kings Road it was called “let it Rock.” When Malcolm became the manger of the 

Sex Pistols this helped launch Vivien Westwood’s career as a fashion designer. Many 

bands like the Sex Pistols, The exploited wore many of Westwood’s designs, 

Westwood’s designs included, bondage, blades, safety pens, chains, and spikes. Many of 



Westwood’s designs incorporate historical dress and modern clothing. 

 

(Figure 9) Malcolm McLaren and Vivien Westwood. 

Once the Punk Scene came into the United States It became the Punk Fashion we 

recognize today. Many of the punk t-shirts had spray-painted, or painted stenciling. The 

stenciling was often done by the individual on paper and cut out with a blade or scissors. 

Once the stencil was ready it was placed on the t-shirt and spray-painted. There are 

various styles of Punk Rockers. Some of the styles like the UK punks are more colorful 

in their clothing than a hardcore punk. Nevertheless every punk’s goal is to go against the 

current social trends. The main goal in punk fashion is to constantly make a statement.  

For my project I decided to create a jacket and skirt out of spray paint and 

stenciling. I wanted to combine both my Luckman and this class project together. The 



theme for the luckman project was Ungovernable; therefore, I decided to recreate my 

youth.  I decided to stencil out some lyrics from some of my favorite bands onto a jacket, 

but since the Luckman project had to be a art piece and I couldn’t use fabric. I decided to 

make a jacket out of paper because I wanted to give the fill of protest. I remembered 

another political movement in the 1960’s during the Nixon campaign. During the Nixon 

campaign women would wear paper dresses to how their support of Nixon. 

 (Figure10) In this Figure 

picture of women supporting the Nixon campaign.  



I wanted to demonstrate protest in my piece and nothing else says protest than a 

protesting sign. Paper became my medium for the jacket and I spray painted the jacket 

 

(Figure 11)1 is a picture of the Vivien Westwood Skirt. 

With white stenciling from two political songs. I thought the message on the 

songs should reflect the mind set today and maybe what we need today. For the bottom of 

my piece I wanted to reflect the roots of punk rock so I recreate a Vienne Westwood tulle 

skirt. She used Tulle, However, I used a English window screen mesh to re create this 

look. Once the skirt was gathered I spray painted with blue and a metallic pink.  I felt I 

had to make the skirt colorful because she uses a lot of color in her clothing.  
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